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Descri pti on:

A uni que | ook at the evolution of nbodern art in Arerica, fromart historian and em nent
former curator of the Chicago Art Institute Katharine Kuh, a key figure in opening
Anerica's eyes to contenporary art. "Any artist worth his salt is in advance of his
time," wites Katharine Kuh. Picasso, Duchanp, Lzger, Mro, Braque, Chagall, Klee,

Cal der, Davis, Hopper, Weston, Rothko, Arensberg, Dale, Philips. These are just a few of
the artists, photographers, and collectors Katharine Kuh knew and worked with during her
long career. One of Anmerica's pivotal forces in the arts for over four decades, she
began with her own gallery in Chicago in the early 1930s. To sell contenporary art in
post - Depressi on America was al nost suicidal, but with guts and gunption Kuh survived. In
1954, the Chicago Art Institute naned her its first curator of nodern art a position of
great prestige. Over the next 26 years, scouring the world, she acquired sone of the
nost fanous pieces in the institute's collection, and forned close relationships with
the artists thensel ves. Here she gives us insights into their personal |ives, their
creative influences, and the way they worked. After her death in 1998, noted art
historian Avis Bernan, Kuh's literary executor, selected her key witings for this book

Revi ews
ARTnews:

Kuh focuses a sharp, critical eye on the art, the artists, and the small, extraordinary
world in which they all struggled and triunphed. It is invigorating to be by her side,
di scovering anew the revolutionary paintings stacked up in corners, piled under beds, or
spread out on the floors of studios works that today we can only view on the walls of
museuns. Kuh wote this [ast book because she felt she had stories to tell and insights
to offer that no one else could. She was right, and the story of nodern art is richer
for it.

Bookl ist (starred review:

Kuh's evocative, engaging, and unique reflections enrich the stirring story of nodern
art and introduce readers to a refined and unstinting arts advocate who significantly
enriched American cul ture.

Publ i shers Weekly (signature review):

This love affair provides for those who care about art and artists a piercing,



passi onate glinpse of creative activity in Anerica during the first half of the 20th
century. Kuh (1904-1994) saw everything, knew everybody, went everywhere and in the

m racul ous lucidity of her old, old age still had the wit and discernment to tell the
story of her vision, know edge and travels. Her rem niscences vividly draw the reader
into a deep synpathy for her love affair. Succinctly witten, it is a fine nenorial to a
nmenor abl e j our ney.

Chi cago Tri bune:

Bef ore the reader encounters Kuh's lively and candid authorial voice, Bernman does the
reader and Kuh a great service: She succinctly profiles Kuh, revealing key facets of her
life that Kuh does not divulge. These neasured di scl osures nmake Kuh all the nore
i mpressive and her nodest, even self-deprecating essays all the nore conpelling.

Kuh is a marvel ous witer: arch, knowi ng and ninble. Her crisp, to-the-point prose is
spi ked wi th unconmmon observations and arresting opinions.

In sum Kuh's witty and reflective renini scences preserve invaluable chapters in the
conpl ex and resonant story of nodern art. And how ennobling it is to spend time with a
worman of resilience and vision, a witer of clarity and ardor, and an avid and
know edgeabl e art advocate dedicated to naking art an integral part of our l|ives.

Art in America:

...the book offers real contributions to one's picture of a fascinating period in the
art world. Such flashes of insight, both biographical and critical, nmake it a great
pl easure to have Katharine Kuh's forthright, intelligent and surprisingly tinmely voice
back with us.

Scul pture:

Kuh's ideas and efforts are well worth exploring as sonmething of a role nodel
especially in as disjunctive an age such as ours. The sinplicity of her |anguage and the
clarity with which she interprets and presents her subjects could serve us well as we
continues to build libraries of historic and critical materials about our
cont enporari es.

The Econom st:

Kat hari ne Kuh's nmenoirs, published 11 years after her death, offer a first-hand account
of all the anxiety and excitenent that went into seeing, show ng and naki ng nodern art
in the second half of the 20th century.

Christian Sci ence Monitor:

Berman makes clear in the preface that she admred Kuh, and that is apparent in the
sensitive way in which she has assenbl ed the book. Wth the exception of the preface, it
is inmpossible to tell where Kuh stops witing and Berman picks up the thread.

These careful, sensitive, and well-written portraits of several giants fromthe
20t h-century art world nmake this a deeply rewardi ng volune. One only wi shes that Kuh had
been abl e share her insights about nore artists before she died.



Art + Auction:

Kuh's informality and candor are wel come antidotes to a century overl oaded with
mani f est o and dogma.

Newsday:

A pioneering gallery owner, curator at the Art Institute of Chicago, art critic for
Sat urday Revi ew and sel f-described "art bum ™ Katharine Kuh nmerits an honored place in
art history and lays claimto it with her engaging nmenoir My Love Affair Wth Mdern
Art. Wen she died at age 89 in January 1994, Kuh had witten three-quarters of the
manuscri pt, which has been seam essly conpleted by her literary executor Avis Bernan.

It's difficult to wite about abstract art wthout |lapsing into cloudy generalities,
but Kuh's straightforward prose concentrates on color, texture and other specifics to
illuminate a work's essential qualities. Bernman, who acknow edges that she wote
"extended portions of this volume," has done such a good job of matching Kuh's tone that
the additions are inpossible to spot. Thanks to her sensitive editorial support, Kuh
speaks directly here to 21st century readers, allowing themto profit fromher intimate
under standi ng of the 20th century art and artists she supported so ardently and observed
so intelligently.

The Boston d obe:

Art was nore inportant than commerce, and because [Kuh's] passion for it, and her
conpassion for the artists, are so pal pable, the book is exhilarating. Filled with
wonder ful photos of the artists and the art, all captioned with Kuh's or Berman's astute
comentary, this book does what Kuh always wanted art to do it opens your eyes.

St uds Terkel, author of Conversations with Anerica:

| was deeply noved and exhilarated in reading the nenoir of Katharine Kuh a prophet
and art critic. She had the eye of a pioneer [and] she wote about her true |Iove with
ent husi asm and ebul li ence...This book is as exciting as seeing a Hopper for the first
tinme.

Robert Rosenbl um Guggenhei m cur at or

| dove right into Kuh's terrific book and kept swinmng. It's a fresh experience, a
tonic excursion into the private and public story of nbdern art, as told by a curator
who was a living |l egend. Happily for posterity, Katharine Kuh offers one account after
anot her of her encounters with everybody from Brancusi and M es van der Rohe to Hopper
and Rot hko, resurrecting these now renote masters in a vivid, anecdotal fusion of their
personalities with their work.



